
Running time:   
2 hours and 50 minutes including a 15-minute interval. 
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Composer DJ Walde
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A production fromDid you know?

Join in
Use #TheImportanceOfBeingEarnest and 
be a part of the conversation online.

/ntlive          

@ntlive

Feedback
Share your thoughts in our short 
online survey to enter into a 
prize draw to win £100.

ntlive.com/feedback

We hope you enjoy your National Theatre 
Live screening. We make every attempt to 
replicate the theatre experience as closely 
as possible for your enjoyment.  
 

Please do let us know what you think 
through our channels listed below or 
approach the cinema manager to share  
your thoughts.

Enjoy the show

Connect with us

Explore
Go behind the scenes of The Importance of 
Being Earnest and learn more about how our 
broadcasts happen on our website.

ntlive.com

Never miss out
Get the latest news from  
National Theatre Live straight  
to your inbox.

ntlive.com/signup        

by Oscar Wilde

The Importance of Being Earnest was first produced 
at the St. James’ Theatre, London. It opened on Valentine’s Day, 
14 February 1895.  
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National Theatre National Theatre Live

The National Theatre makes theatre that
entertains and inspires using its creativity,
expertise and unique reach. The National
Theatre shares unforgettable stories with
millions of audience members across the UK
and around the world – on its own stages,
on tour, in schools, on cinema screens and
streaming at home.

World-leading artists make their best work
at the National Theatre with the widest
possible audience and impact. The National
Theatre invests in talent and innovation on
stage and off, taking seriously its role as
the nation’s theatre. Of the new productions
developed each year with a wide range of
theatre companies, a third of that research
and development resource is dedicated to
shows staged at theatres outside London.
 
nationaltheatre.org.uk
@NationalTheatre

National Theatre Live, launched in 2009, 
brings the best of British theatre to audiences 
around the globe. With over 100 productions 
released to date, National Theatre Live is 
regularly screened in 2,500 venues across 
74 countries, allowing millions of people to 
experience world-class theatre on the big 
screen.
 
National Theatre Live captures performances 
from the National Theatre’s stages and 
beyond, working with a range of leading 
creatives to share extraordinary stories. From 
timeless classics to critically acclaimed new 
writing, National Theatre Live productions are 
filmed live in front of audiences to create an 
immersive experience.
 
ntlive.com
facebook.com/ntlive

That Tiger Life!
An extract from Sos Eltis’ article in the National Theatre’s
programme for The Importance of Being Earnest.

It is in The Importance of Being Earnest 
(1895) that Wilde’s doctrine of individualism 
and creative self-realisation finds its ultimate 
expression. Its men and women are equally 
creatures of appetite and joyful fantasy, 
whether scoffing cucumber sandwiches 
and buttered muffins, or declaring that 17 
years of chastity are out of the question as             
‘I hate waiting even five minutes for anybody’. 
Everyone lives a double life, escaping the 
constrictions of propriety and responsibility, 
whether through their sensational diary 

or their three-volume novel of ‘more than 
usually revolting sentimentality’ or by having 
an imaginary friend Bunbury – a necessity 
as Algernon observes for both husband and 
wife. Daringly, Wilde included a wealth of 
covert references in his punning text, from 
silver cigarette cases (a favourite gift to his 
gay lovers) to the title itself [...] As Wilde 
commented years later, when revising the 
play for publication after his imprisonment, 

‘How I used to toy with that tiger Life!’

Coming soon

Visit our website at ntlive.com to find  
the next broadcast or screening near you

In cinemas from 27 March

co-adapted by Armando Iannucci
co-adapted and directed by Sean Foley
from Patrick Myles and David Luff

Seven-time BAFTA Award-winner Steve 
Coogan plays four roles in the world 
premiere stage adaptation of Stanley 
Kubrick’s comedy masterpiece.

HHHHH
‘A masterful recreation 
of sublime comic acting’
Broadway World


